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TI'P WUNIN) X
A Foolish Child

Jacob Dinezon
translated by Mindy Liberman

Introduction: On April 7, 1912, Der fraynd (The Friend), the first Yiddish daily
newspaper in the Russian Empire, celebrated its tenth anniversary with a special
supplement. On the newspaper’s front page, Der fraynd announced the lead author of
that supplement. Today, we might think the top honor would have gone to Mendele,
Peretz, or Sholem Aleichem, whose works all graced the publication’s pages over the
years. But the byline, along with a jaunty portrait of him sitting in a wicker chair, was
the renowned and beloved Yiddish author Jacob Dinezon.

Dinezon, considered the first bestselling Yiddish novelist for his 1877 debut romance,
Ha-Ne’ehavim veha-ne‘imim, oder Der shvartser yingermantshik (The Dark Young
Man), was a prolific contributor to Der fraynd during its first few years of publication.
Appearing alongside the most prominent Yiddish authors of his day, Dinezon provided
articles, short stories, and the serialized installments to four novels. Although his
publishing output diminished following the failed Russian Revolution of 1905, Dinezon
remained a respected participant in Warsaw’s literary community. Tens of thousands
attended his funeral; he is buried in Ohel Peretz next to Peretz and S. An-ski.

Like many of his contemporaries, Dinezon had a thorough yeshiva education. And
again, like many of his contemporaries, he first published in Hebrew. In the mid 1870s,
while teaching at a Talmud Torah, he made the decision to write in Yiddish in order to
reach less educated readers such as the parents of his pupils. He wrote several natural
science brochures in Yiddish before turning to literary fiction.

Dinezon's stories were often based on personal experiences. He never married, but grew
up with four older sisters. After moving to Warsaw, he lived in a room in the apartment
of one of his sisters for thirty years, and was very close to her family. A narish kind (A
Foolish Child) is a story one may not expect from a bachelor, nor a natural candidate to
be featured in a special Jubilee edition of a major newspaper. This slice-of-life story
about a small girl trying to cope with the swirling activity surrounding the difficult
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arrival of a new baby, and an old-fashioned grandmother reluctant to explain what is
actually happening, takes place in a cozy woman’s world, with no men in sight.

Childbirth as seen from a child’s perspective can be found as a theme in a number of
places in Hebrew and Yiddish literature. Among them are the short stories "The New
World” by Esther Kreitman, translated by Barbara Harshav, in Found Treasures:
Stories by Yiddish Women Writers; “The First Day"” by Dvora Baron, translated by
Naomi Seidman with Chana Kronfeld, in First Day and Other Stories; and the
autobiographical novel Dineh by Ida Maze, translated by Yermiyahu Ahron Taub. All are
told in first person by female narrators who imagine or relate the true stories of their
own birth. In every case, some or all of the family members clearly express their
disappointment at the arrival of a daughter. In “The First Day,” the girl’s grandmother
makes no effort to hide her displeasure from even the new mother: “Did you hear that?
Big deal, so she’ll catch cold,” squeaked the rebbetzin of Tokhanovka in her felt shoes,
gathering the various pastries that had been prepared for the circumcision to return
them to the bakery.” But the rebbetzin’s son, the baby’s father, gently sings to the baby
and rocks her.

Another Yiddish story told from the perspective of a little girl awaiting a new sibling is
“My Mother’s Dream” by Sarah Hamer-Jacklyn, translated by Frieda Forman and Ethel
Raicus, also in Found Treasures. As in A Foolish Child we find a loving middle class
family, a grandmother, and a young girl praying for a brother, although not for the same
reasons as Reyzele. Here the girl’s father and grandfather play prominent and caring
roles. The ending is dark, and far from the outcome we wish for Reyzele's mother.

For readers of that time, “A Foolish Child” was certainly in line with Dinezon’s lifelong
concern for children and women. During the First World War, Dinezon and his close
friend Peretz founded the first homes in Warsaw for Jewish children who had been
orphaned and abandoned during the war. In his later years, he devoted himself entirely
to working for Jewish children’s homes and schools, eventually becoming one of the
main advocates for the Polish Yiddishist schools. His 1899 novel, Yosele, about the
tragic life of an impoverished cheder student, is credited with helping to transform
Jewish elementary education at the turn of the twentieth century. In “A narish kind,” we
see Dinezon advocating for treating children with dignity and respect. He recognizes
that the experience of childbirth can be traumatizing to children, and encourages the
reader to offer comfort and information rather than scoldings and dismissal.

While Dinezon’s letters to colleagues were full of biblical quotations, he clearly altered
his writing style so that the stories would appeal to a less educated audience. The
Yiddish is straightforward with almost no words derived from Hebrew, and very few
idioms. One for which I was unable to formulate an exact translation was |uT X9
yvvaya juoman (mir far dayn mindstn negele) spoken by Reyzele’s grandmother to her
when the child is upset. The literal meaning is something like "me for your smallest
fingernail.”
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The intention is “I would do anything for you.” I have translated it here as "you are the
apple of my eye."

Reyzele’s grandmother also says: [TXW 0'2 WX T2 TTAX )IT'W DIX¥ OXT LYII

(Vet dos tsum shidekh unz beydn gor nit shodn), a common expression translated
literally as “it won't spoil the offer of marriage for either of us." (Ignatz Bernstein, in
Yidishe shprikhverter un rednartsn (1908), explains it as a phrase used to console
young people who might worry themselves sick if they've made the smallest mistake.) I
tried to find an equally colorful idiom in English, but had to settle for “none the worse.”

As always, choices had to be made between transliteration or translating to English.
Sabbath, Auntie, Mother Eve, Garden of Eden seemed suitable in order to avoid a
feeling of nostalgia for life in the Old Country. On the other hand, I kept Babtse and
Mameshi for flavor. Babtse is a variation of babcia, the Polish term for grandmother,
and Mameshi is so much more affectionate than Mama or Mame.

I would like to thank Ellen Caplan, Scott Hilton Davis, and the Yidforsh community for
their support.

' The Taste of Yiddish, a Warm and Humorous Guide to a Fascinating Language by
Lillian Merman Feinsilver lists an expression with a similar syntax: Mir zol zayn far dir,
translated as “May your hurt be mine" or “Let me suffer for you (a mother offering
sympathy to a child who has hurt himself.)” The entry adds “This readiness of the simple
Jewish mother to suffer for her child has roots in Ancient Hebrew feeling as can be seen
in the story of David and Absalom (I Samuel 18:33): “... O my son Absalom! Would God
I had died for thee, O Absalom, my son, my son!” Nahum Stutchkoff’s Der oytser fun
der yidisher shprakh, p.14, suggests that mindstn negele refers to something very small.
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A Foolish Child

Reyzele, a small girl, not quite six years old, can’t make sense of anything in the house
today.

Other days, as soon as Reyzele opens her eyes in the morning and calls out
“Mameshi!” her mother comes right away and helps her get out of bed, dress, and wash.
Today, Reyzele has already cried out, “Mameshi, Mameshi,” several times, but her
Mameshi neither comes nor answers.

It’s Auntie Eydle who enters the child’s room. Why is Auntie Eydle here so early?
And today isn’t even the Sabbath, when Auntie Eydle doesn’t have to stand in her store
measuring chintz and linen, and can come to visit Mameshi. What brings her here
today?

It’s clear to Reyzele that today is not the Sabbath because there’s Yokhe the cook,
standing at the stove—cooking. Reyzele knows that Yokhe would never cook on the
Sabbath for all the gold in the world. She heard it from Yokhe herself. “Should anyone
come along—a dog, the devil—" Reyzele remembers Yokhe boasting, “and say, ‘Here’s a
million, take it and cook me a Sabbath lunch,” I would say, ‘Fool, get out with your
million. In the name of God, I won’t sell my soul for money!””

And anyway, can’t Reyzele tell that today isn’t the Sabbath? On the Sabbath, the
house looks entirely different. Even outside on the street, you could tell. People would
be dressed in their Sabbath best. But today everyone is wearing weekday clothing.
Auntie Eydle, too. So why is Auntie Eydle here?

Reyzele is bewildered and frightened by the hustle and bustle in the house. Every
few minutes someone runs from her mother’s bedroom into the kitchen, and from the
kitchen back into the bedroom. Everyone whispers, speaking in low voices without
spelling anything out, as if they don’t want her — Reyzele — to hear them and
understand.

Reyzele grows uneasy and runs to the bedroom to see if her Mameshi is still
asleep, or already awake. But at the door Reyzele meets a stranger dressed in a white
linen coat or maybe an apron, and her head, too, is wrapped in white linen. She blocks
the entrance and says: “Go back wherever you came from, my child. We don’t need you
here right now.”

“Who is she to keep me from seeing my beloved Mameshi?” Reyzele wants to
ask, but just then, she notices the same stranger giving orders to everyone in the house:
whatever she tells them to do, they do promptly, and no one says a word. Still, Reyzele
wants to show the stranger that she’s not afraid, and tries to force her way into her
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mother’s room. The stranger doesn’t bat an eyelash, and pushes Reyzele back out
before she can even get a chance to see what her mother is doing.

Ashamed and upset, Reyzele stays by the door and blinks back tears.

Soon her Babtse Gitele comes out of the bedroom. Seeing the child cry, she goes
over to Reyzele and comforts her. “My beloved child,” her grandmother says, “you are
the apple of my eye.”

“Babtse, why did she chase me away?” the child sobs, offended.
Her anguished heart breaks and she lets loose a piercing wail.

“See what a foolish child you are,” her grandmother consoles her. “She chased
me out too, and you don’t see me crying. If your dear mother overcomes this trouble
and regains her health, we’ll both be none the worse for it.

In the meantime, a strange scream is heard from her beloved mother. Reyzele
freezes, and so great is her compassion for Mameshi, she forgets that her feelings have
been hurt. “Come, my child, don’t stand here,” says Babtse Gitele, practically forcing
Reyzele away from the door.

The child asks anxiously, “Babtse, what’s the matter with my darling Mameshi?”
“What should be the matter? What hurts is whatever must hurt, whatever needs
to hurt . . . whatever hurts any woman in her condition,” says her grandmother,

speaking more to herself than to the innocent child.

“But what, dear Babtse?” Reyzele implores, wanting someone to tell her why her
beloved Mameshi is in such pain. “Why does she moan and scream like that?”

“Look, what’s your hurry?” answers her grandmother, still speaking more to
herself than to the child. “Oh, you’ll know, you’ll know everything—I hope I live long

enough, merciful Father in Heaven.”

Reyzele stares at her grandmother, and wonders why her grandmother seems
different today, too. She talks and talks, yet she doesn’t make any sense.

“Why won’t my Babtse tell me what’s wrong with my dear Mameshi?” the child
asks, resentful.

“Suppose I tell you that she had a stomach ache, would you stop tormenting me
with your childish questions?” says her grandmother at last.

“Her stomach? Her stomach?” the child repeats. Reyzele can’t believe that her
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Mameshi, too, can have stomach pains.

She remembers that a few days earlier, when she, Reyzele, had a stomach
ache—quite a bad stomach ache—her mother said, “It’s because you did not listen to
your Mameshi and ate the unripe apples, the ones I gave you to play with, not to eat.”

“But Babtse, my Mameshi didn’t eat any unripe apples. Why does her stomach
hurt?” the child insists.

“You're right, she didn’t eat any apples. But Mother Eve already ate them for
her!” answers her grandmother, and doesn’t seem to care whether or not the child
understands.

“Oh, if not for that cursed little apple that Mother Eve ate in the Garden of Eden,
Eve’s daughters wouldn’t have to know the distress of carrying or the anguish of giving
birth. If only children were born and cultivated like pretty apples on young trees, your
Mameshi, my beloved child, would be healthy now, her stomach wouldn’t have hurt at
all, and I would be spared from having to reply to your childish questions of ‘What?’
and ‘Why?”

Reyzele still doesn’t understand a word of her grandmother Gitele’s chatter. She
wants to repeat her question, but she hears another terrifying scream from her
mother’s room. Her grandmother takes her by the hand and leads her to her own
bedroom.

“Come, my child, let’s ask our merciful God to give your mother strength to
endure the pains and to send her a remedy. And you, my child, ask Him to send you a
little brother or sister who will live many long years with much joy and happiness.”

In her room, Babtse Gitele teaches Reyzele how to pray to God and what to pray
for. And with hands folded, as when her Mameshi says the blessing with her every
morning, Reyzele stands and prays to God to send a real cure to her beloved mother
from his Holy Heavens, and to send her, Reyzele, a little, living brother or sister, and
may he or she live for many, many years.

“Babtse, I'd rather have a little brother,” the child states. “I hope God sends me
a little brother.”

“Whatever He sends will certainly be dear to us, my child—it must be dear to us.
We don’t question God’s gifts. But,” the old woman says fervently, “may it be quicker,
easier, and without too much pain and suffering.”

Reyzele, however, holds firm, and asks God to send down nothing other than a
little brother from Heaven.
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And Reyzele imagines that soon the door will open and a messenger from
Heaven will enter. In one hand he’ll hold a small bottle of medicine, and in the other, a
pretty box with a small cushion inside. And on the cushion — a little boy, small but
beautiful, with bright blue eyes.

“God has sent this little bottle for your sick Mameshi,” the messenger from
Heaven will say. “Let her drink all of the medicine, and she’ll soon be healthy again.
And the little boy in the box — God has sent him to be your brother. Love him and take
care of him. Give him to your Mameshi, too; she’s earned him! Good day!” Then the
heavenly messenger will spread a pair of large wings from under his overcoat and fly
back up to Heaven, to God.

Altogether pleased with the conjurings of her childish imagination, Reyzele
forgets for a few minutes that her beloved Mameshi still suffers stomach pains. She
starts to sing and even dance for joy.

Meanwhile, her grandmother Gitele sits reciting the prayer for difficult
childbirths. She asks God to help the laboring woman in her time of need, in the merit
of her never having forgotten to separate the challah dough, light candles, or keep all
the womanly laws. May God, from his Heaven Above, alleviate her labor pains so that
everything happens peacefully and she lives a long life.

And large tears drop from the old woman’s eyes and fall onto the yellowed pages
of the prayer book, soaked with tears for grandchildren that God had granted her long
ago.

Reyzele doesn’t notice and sings a little lullaby to herself, the same way she will
sing to sleep the little brother God would soon send.

“A child remains a child!” her grandmother exclaims, annoyed at Reyzele’s
singing.

“What do you have to sing about, silly child?” her grandmother cuts off her
song. “I told you to pray to God for your beloved Mameshi, and you take to singing!”

“Babtse, I already prayed to Him. You saw yourself how I prayed to Him!” the
child responds.

“Yes, my child, it’s true, you did pray to Him earlier,” her grandmother explains.
“But once is not enough for our merciful God. We have to pray every minute, every
hour!”

“Babtse, does He forget so soon?” Reyzele asks.

“What are you saying? Foolish child, do you hear what you’re saying?”
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“Why is my Babtse angry?” Reyzele wonders. “I didn’t even say anything!”

“What should I say to you? You are a foolish child, and that’s that!” her
grandmother declares, and refuses to engage in any further speculation.



In geveb: A Journal of Yiddish Studies (October 2023)

T2 U'IXI X
2QI0Y ' YT VIV XT ONII,["OWIXRD LW XA LILN [XP V2V T U V'0puT D' V177 ONT ,Y7uTm

T onip — “lyynkn, 9N X 010 [IR 19 WT 'K WWAMR T IN1 0IOY YUTA VI, 78N VIR
[91NY2 7N YOYT70Y YVT W DRN VU YT WKL IR [XOIX [MOWSIR 'R 0O7VN ,[“IX T7X] 'WYnKn
A7'ON ON T VDN T LYW [IN [UIX LNIP 'T VYR 'WYNXA T [IX “'Uynxn 'wynxn, [yl |IX

MS TN YITIR YN T 0NIR 1 LYPTIR Ynim T N TR OWNRINTIWTIR 'R YR IX UNIpYAILIX
[IX Y'Y JOOYN ,DXIP V'R 'R ["OW 01 N2 Y7T'R YyRm T il DAY 01 17'9K IRT T'K VLD IR 7K
?01UN OYDY 'T LNIF 'IIL['WYNKN T IX VOXA IX (VNI X [IX 01y

[IN Y7 T "2 OV T YOKR' INT 0U'OW X ([R'0 IX7{? X Y7UT') UKD NAW V1 T'R LI TN |IX

OV UXN 'T .UWI VVIE YT 'R V7V "7 IND ,Y7UT'™ VO LINP VM 7K YON' LINII NAY .0Y9Y VIN}?

— YDX' I0ANT [IX, — LNMIXA )T UXN YINR' '11LY7UT D7V TYA 0017 WWIMR VI, J0IVNYA "7 UIN' |19

AWWNIND CART 'R V7RI ,NAYW DIN AKUM X 9K ' X7 [IN DYI X7 X 100RN LX X1 — 7110 011N
£.07V2 1" XD 917K LY NNWI |40 V1 'R L[VNKD OUXA ' [X'7'1 TWER 0 ,UR 01 ,W01YN

YIYTIX XA 2I0Y 'T OYT DAY ?NIY U1 T'R VILD TR ,01 Y7UT (VT VIYPIVT ITX OX7A |IN
['R VIR V"2 QAR 01D L[ TNAY 'R [XOYAIX 0™ |yn ' TNAY T'R [0'NT YT ,0XA 'T I7'9X .0'IN
2U7TIN YNIN T ,IUNK VDY DIUN T ONIP UKV IR YZTIR Ynin T L7 TN

[15 Va1 YOY70'R VST [YN .AIVY |'K 0YOY 'T LITIN OY OKII ,VYND 'T VPYIY IR 'T VIWTHI WN X
NTR 0TV YN )T VN DYTIO OYDY [IK ,WN'XOXRY 'R X V' 19,7 'R WN'XOXYW oynkn WT
0TV (VN OXILL|"OWNIRS IR [TV IRT WIUT T TX,0 20 [yn '1ea 20 9R 7'0w

VSN YIIN 'WYNKRNA T 'Y LRV 717 R ,WNYOX7W DIX 097 'T |IN ,002IX [X V7T V7XOX] OV

N 'R [KOY2IX ,YTAYIS K VI'K OYOY |[Y7UT' DIAVAND AN V'O WT "2 NI Y T'R T 'Y N U7X

V7VYOWIXS VIV, 014 [OUII KTX UM VIR [TAWIANINNX OXPZ WT ,JYOIRD WX 707 DyayoaiLy jouil
J0UANT [IN 2NN DYT [Y7UT™M

“01 TINX NT T OQIXT VN L|VNIYa VO™ IT [VIXI 1D , TP |1 "],

T 07 “?PWYnKNn A7 [Un X )M TR7INIEIN UWR T URD VT X RO OXIL 7T TR W,

ONII [IR 210V 'K |VNYIX UM 'T UORY YTAYID YIVAUR T 'I1L,'T UPIYNAR Y20 WT 'K N L,aV19 |YuTrn

AT [TUH )T 01 AR YIUTH PR DY 0IXRIE X XA TV (VN [IR,T782 [y 010 L|X0 VO 'T IN]

T UTIRIA QWAKK 'YUYNRKA T IX [OMIUIX )T VA9 IX U XN " 'R XD 0NN T TX ,WTnyid

X 17'9X OXD 'T WTUK XY ,0'NX PNIX [Y7UT 00'IVY [IX 'R UM 0 )T VYIRNYIVY TWIX YTAYID
SYUYNXN T VIV OXII,[XLYA P17

AVIVATR YN 'R )T [TEI VN0 [IN.0NY27IRD [IX DNYWIRD ,0UT T (19 |"0W 0ara YuTN
[UT XD N, T VPN L VVT X I 0NN 1D YV7V0MA UNANA T OYNR LNIR TN
0™ ,LNYZPIND V'OY TI'P OXT 'Il ,P'TAVYTIVT ,0'NX YXANA 'T VTV “, TP WL [N ,V7uaY) VOTIM

Y10 715 AR

“?12M0Y20'NK 7' T XN OXIN XD, AP TINA 'R O'INK TA'7 OXT LYO'D “y¥axa,



In geveb: A Journal of Yiddish Studies (October 2023)

J"MIVA [7'09YN X UM O'IX VIYIA T |IN TI'? DU 7¥IWN YONY77IRD OXT )'T LISY OV

IR INT YN 0NN U7X ', LUNAND T DO'™MID Y001 IT TP WNMINY N IXD ONIL XY VT,
[IN JUNIPIVAR 77V9 OXT YIUT 'WynNn Y7 T, T2 (U X X7 ..100 aRa ™M 'R (IN [2MI0YA0TININ
“IITNW 0 XA T TTAXR YIT'Y DIX OXT VYL,V VAITYA

N T'R YUT'™ 'UYNXN 12" WT 19 "My ATyt X 0YsY LIWNWT )T ORD 7UINyT
JOVAIND AP T YVAVAIN VX T UNN ['YYNXN WT Q'K NINANT 0'NA 19 [IX ,[INIIYA YOIWUO'NIND

L0VDYARPVIIR TIXRIA WA 'IIVATNYOX7W 1D 'T YXAXD 'T UXN 4,00 KT "0 ,T2'7 |Un DI},
.002IX V' TI'P OXT LAY “?'WYNNN WIA'7 WT "I VIV OXII ,YNIX],

AWOVT0N M VIV OXII ... [N "I TIN OXIIL,|XO "I 9INT OXII ™I 'R VIV OY ?|XV "I V'K '7XT OXIl,,
TP [PTAYNIR DIX YA )T IX PPTITILUNAND T 0IYD0IY “LLVARYT IR 'R NYR

'UYNRN WA AT MO0 ONILLJART 'R 2XT vn ,u2uT™ ' oy “lyayeo yxana 70xI AN,
“PNTR VUMY [IX 'T UXDYI? OXII INRD,

DIX 11 YN )T IX PTIT ND YR, UXAND T 0IWO0IY “?0 0UX MR 'Y TVOXN OXII N VT,
AYOXD WP'NIRN NI OV 'R 711 AT o' Vo' YK L]0 X1 OV 1VOVII ,'IX L,[O'Il |XA LOVII, .TA'?
“I/mmn 'R

NN VIR WAYTIN DIUD IR TR [N UNAND CT ONIE YT DTN [IN [UXANA T X ORI VuT™
0TV 'T ONILL|O'11 V' XA X [V [IX ,0TYY [IX 'T UTYUY OVSY

0™ TP OXT LAVID “?P'WYNNN WA WT "I VIV OXIILJAKTO'IN VWM ' YXIND T 7' OXII XD,
.ONITIXD

0M YOI IX¥ 1N NYNSIR MY 100V L,'YYNXA T "I VIV 12T TR ,|O'I ['IY VOV IT TX 1,
OVA VYW 0N YXINA T 7TV ['IW VAKRT “?|¥dVaVID YW T YauT

['UYNXN T TX ,0U XA [Y7VUT )T 021722 OV .IYANR TR ORT 0TV “77'a WT ' W,
RO MY WT VIR R

"I PAROY LYRVUDOUY ONT [XOYA M1 LY2VT™ 'R DR PRIX AV0 YOY70Y 0 TR ,)'T VINNYT 'T
[IN VA7XOVA V' 'WYNKN T VOXN IT OXII ,IROIWT T'K OXT ,, JVAXTYA UZXNYT 1K 'WYNKN 'T UXN ,|XOYA
“.JOY I¥ LY AN )T [7'OW IX¥ IN] [2VAVA 1T XN 'R OXI1 V79V Y'0LX~01 T |0Yaya
“P7M2 T MR V10 OXIEIRD L|OVAYA VWM WYY YR 0uX~0 |7 IXT UXN TWIAX 'WYNKN 'T ,U¥IN],
YT T OXT LAVID

0IN'P [IN ,U¥IND T VIWDHLIY “1|OYAYA V'R IND ['IY LN NIIN WOIN T WX ,|OVAYA LY XY,
.0 'Y ,LANT 'T OXII ,TI'? ONT UMOWIIND 'Y ,0W XA T

ONIIN [UXII L,JOVAVA [TY7[A |'R UXN DN W0IN 'T OXI L,Y7U9Y |UZNWIKD Yau' LW Il LN,

WRYOY YarW T TAND 1D |70 [IN 1D T 0w LK (1D WX DYT VW1 L|0MIT DOIXTXA LYW TWOdYL
[0 ,'YYNRN [UT I, )'T OVIYTRNYAO'IN [IX [O7KIIYA ,[IXIIYA [11AVA TR [U7KIE 75Nt yaar T QIR

10



In geveb: A Journal of Yiddish Studies (October 2023)

D'YIN'A DIXOWIRD UININ 'K (IR L[XO "I DIXDWIRD V'R UIXIN)'I2 WT L|VHYA DIITYA OX'R VIXIL, T 29
“2V1 IR IR 70X XD 'ONII NI'WR YWITIR VLT OIX QYA V' T

NT OXN V7V0'2 YXIND T OXIE, T ONN |11 UXIRA 'T |19 DY 0NN 'R T 0"OWIRD Y7yt
LUNIYONTY 1D MIYYA 7 TIXIA X O'WYNXN T 'T VIWNIWT WTH WAN LJAVIDWAR 211 1T .0TVIAIN
JUIR WA 'R YT IX T 0D (IR 70250 XD [Y7UT X UOND YXIND T |IX

[ARTVINIVIANIN VA NID ['YYARNA WT IRT W, |0V [ TAVIRYT OVT UNA VX7, TP |4n ,DIp,
AWTX WTNA PrTYaYT X ['WIX Y INT ,0'R 0V T |40 00T (IR ['WIX DRI T AR INT W, [y T
“NN IX TMI9 7S 0 IR VAT QIR 7V 00VIHIY

Y0AMUAS 1IN 0 [IN,[UYA IX D'R OXIIIN UV IX OXA I [Y7UT YNAND 'T U7 'R "2 TN 'R

INT W ,UNA "2 0V [IX YIVUT' 0M0W L, 2ORNND YR “NDND, IR 0T VART 'YYNXA YT YA 4 ,p701vn

N [P'UIX W IRTLUTM R IR, DRIDY YNINAKR T 'YYNRA YN T [7'WONIN i e et 15
ON' V2IRYT LVAIXRYT QIR O TYVAY? X 7W0oVIIY K WTR 7y TNa

,TIR ONT 07T “lhyoya 77N X ['WIX M DX IXT (7Y TN X oy 7411 'R LU¥aNd,
Yoy V7YSYA 'R OKNII

USIXII AXA OLXA LM N[UT 2™ 1YW TTAXR TN, TR [N, [T 2% 'IY TTAR VYL L|'WIX OYII Y OXII,
07N WIAN YIVUT WOX T )T 0w ‘NP oML [IN QYXY YRMIYANR X (IR Y2172 ,0Y0' N L0 )T |un
J'WORIN M 19 V'R W IRT YT K RPINT ,0XA Y2 0YA [IN VOYD T

N [VNI7amIX Yl OV 10 T [VAYdY T LY ,RNRO0N ,TINA RS )T L2VLW VT I

01"Y N V7VUTI9 X — WIYTIR WT 'R |IX ,NIRION U Y7YWYT7S K [UIRN W OVIT DIXD [N 'R ,Q0YNMN

VU2 ,VUi7'00'"7 U ,01MY X AN VMU' X OLUDAY MR ROLT OV VYW 'ROJIR VDU X o
AVvarR

J'UYNNN WRIRDE [UT XD U7'UYa DX UXD, ,W0IYNMN WT ART VYIE “V7UWY79 ONT LN,

N T UXA OXD LVUTID 'R ONIL LYV OXT [IX . WIE DTV T8 'T OVIIL|Y?IN00'IX DRIDN T 'T INT

1Y D'R T OV L'YUYNXN YT 9N IR O'R 22 0D [IN [ARD 27 O'R VOYNT IT ,U7'wya 7YTN]

[UT AWOAN 19 (Y7217 YO'NA IND X [U'MIDWO'IN ,W0IYNM'N WT ART VYIE “1aR0 (VIR X NJYHYTRNO'IN
LONAIX 700 DIX [VY5SIN 7Y DY [IR XO'IRD

Y7VT'M DOYAIRD ,U7NNYAO'IN XT 'R UXN YITRUIRD YWIYTIR 'R OXII,DYT 0N [TIDIX PIRLVY
[¥IXU IX X 17'OX 02D [IN )T VANTYX T [IN ™12 T ['YUYNKRN QY7 QT X 010 79nyT TR ,V740 X
.NNN'Y XS

DYT |'N ,UX2 VYD ,01MVINIYA YIYHY XD NI'NR T WA Y7U01 Y¥IRD T UN'T ULX WT 'R

YWY YIX T OX 0N IR [W0IY X UD'7 ,|]ynyl IX D70 01 78N "7 VOYAIRD W'Y *T OXIl ,NIDT

AWM IXT YN (IR DT2TY7AN T R WY L0 R PR [POWEY R L DD [RT 19 Y INRT 0T
ONR'VAIRYT IX IR DI7WA

YUa T WA RS [IN AYIN 0OWUIX WT 19 T |02 L,[OYI0 019KV YO'NA W0 |IN
OXII W27 1R V7' TIVMIH YR 21N [NYI0 YI7UTR 0 UONRTYAIN A1VA 1Y [VIVT YD7uI ,u70u72-N1'NA

NITAILIAV S AN7 WAN T 'Y 'R OXN UXA

OXA OXRIl ,7WTNA OXT [MYOYIWIXRS LYII 'T I YIVT'7 X 'T VAT ,0M INA OV LPIWNXA YIVT™M

11



In geveb: A Journal of Yiddish Studies (October 2023)

J'WIX TR R OV
JY22TYX XA )'T O Y2VT™ OXIE,Y70MITIXD YXAXA T 0'NX LTV “ITaP X Va7 T X,

,LAINTYU2 ONT YNAND T WK 'R DAY “?01"R T1'7 WAIND 1T ,|VAATYX T XT )'T TOOXN ONIL,,
“INXA Y'T VOANTYX |IN TVONYI ,['WYNNN YA IWT IND UV UXA [0''NYA IXT T 2NN 'N,

“lloyaya O'R AN RO LIYTVA MR NT OND YUNAND T L[UYAVA W XT D'ROQND )N,
T2 ONT Y'T LIWHVIVIND

DYT LXA WA, ,U¥IND T DWL7WT “|0yava 78N X MY D'R VOXN IT ,NNX T |¥n X',
“lloya o'~ M TN YA YOYTI0'R ,NYYW YIYI0'R UYL NN PR P01 TR |RTAVINAYT

V7UTM 0aY1D “?T7X2 LOYAIRD 1Y ,UNXIN],
“loMNR LTYY YILT 221X T OXI1L, LYW IXRA IXT VO IT, TP WK1 7100TY ONII,
YUT T 0 THIN “lOARTYA DWIIRA IXRT ARN 'K 77TAN2 YN T T'X OXII,

' |IN Y¥2ANA T 9N 0IP0D “lOWIINA WL (IR ,TI'P WX X VO LT YT V' 'R 7T ONIL,

JTNAUN DY T DAEN TR 'R WN YT om iy

12



